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ECOLOGICAL CRISIS AND LESSONS ABOUT TRAUMA
IN MODERN VIETNAMESE LITERATURE

Le Tu Anh”

1. Introduction

In the risks that lead to ecological crisis, war is no more terrible than anything. The war
not only broke the natural ecology but also created tremendous mental traumas and left
heavy sequelae. Not only in social life, this issue has also been shown very clearly in
literature. From an ecological criticism and traumatic theory, the article analyzes some
modern Vietnamese literary works that reflect the topic of war, thereby hoping to bring
more specific feelings about heavy sequelae that wars engendered in human life. Some
theoretical issues related to ecological criticism are referenced from: Ecological Literature
and Ecological Criticism Theory, Do Van Hieu translated from Contemporary ultramodern
Western literature curriculum (Vuong Nhac Xuyen, 2008). Some issues related to traumatic
theory | refer to the documents of Amos Golbberg (Golbberg, 2006) and Cathy Caruth
(Caruth, 1991; Caruth, 1996). The works are analised here: Land (Ngoc Giao, 1950), The
sorrow of war (Bao Ninh, 1990), And when the dust (Doan Minh Phuong, 2006).

2. Analysis

Ecological environment is understood as the environment in which organisms are lived
as themselves. In the universe, humans are the most complicated creatures. Beside natural
life, people also have social life, inner life and spiritual life. Therefore, the ecological
environment for people to live which includes not only natural conditions but also social,
cultural and spiritual conditions, etc. Accordingly, the ecological risk of people not only
natural disasters, environment pollution, noise pollution, food security and so on; but also
unfavorable conditions for spiritual life. There are many ecological risks in human life, such
as: changing living environment, war, separation, loss of family, being rejected/being
abused, being deprived, being prohibited, etc. However, for a long time, the risks of natural
ecology are still more concerned as the most important factor with decisive influences for
human life. Therefore, the concept of “ecology” was proposed early on, but until the second
half of the twentieth century, the era of ecology literature was officially formed.

Through researching of modern Vietnamese literature, we found that, from the
beginning of the twentieth century, the cries of help for people urgently raised from the
deep recognition of human core value and causes of ecological crisis that affects their lives.
Among the causes leading to the ecological crisis of Vietnamese people in the twentieth
century, war is the main cause, the root cause of many sufferings, many mental injuries are
not easily eased. Therefore, the discourses about trauma, ecological crisis has appeared
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quite a lot. To clarify that, | analyze three works that we think are most representative as
following.

2.1. Novel Land by Ngoc Giao

Novel Land was written in 1945, was published in Le song, Len duong, Cong toi and
was printed by Cay thong publishing house in 1950. Land is one of the most essential
novels of Ngoc Giao, is a fresh and deep discover of him about serfage, especially in war.

The ecological context in this novel is the second invasion of French colonialism in our
country. The central character of the novel is Xa Beo - a farmer who is diligent, devastating
and loves land more than his own life. Xa Beo came from a poor place, thanks to hard work
and effort to save, squeeze, and the support of his ancestor, only one year he bought a few
acres of good fields, bought buffaloes, bamboo raft and buy a new garden. However, the joy
had not been afforded, Xa Beo saw fire of war on his village. The scene made Xa Beo
extremely terrified and painful. Immediately, Xa Beo imagined a future of destruction, all
lives, from the bamboo shoots, the fresh vegetables and fruit gardens, to the dog, the
buffalo, etc would die.

It can be seen that in the early pages of the novel, the author described Xa Beo with
extremely painful emotion by many words such as “horrified”, “creepy”, “writhe”, “pasty
faced”, “gape”, “walk reelingly to the ground”, etc. The pain of Xa Beo comes not only
from the regret of the misfortune because the achievements of family through many years
suddenly disappeared, but also the compassion for those living in a green and open
environment suddenly shattered and died. The more Xa Beo cherish the life, the more
painful he has to suffer from the risk of life being destroyed. In the theory of ecological
criticism, that attitude is called “fair treatment of all lives”, under the category of “Ethics of
respect life”.

But that is still not enough, the command to destroy the resistance and emigration is
really a smasher. Xa Beo and Ly Cong and how many men in Nguyet Duc village were
almost crazy when they had to demolish and destroy houses that had been built by their own
efforts. In his choking throat, the sound of swirling in his burning mind, Xa Beo stood up
like a madman: “Give it away, that’s all”. Ly Cong shouted: “Hey, I'm burning. hey, my
wife, my wife, | burned my house here!” (Ngoc Giao, 1950, p.53-54), etc. Accordingly, it is
known how many tears have subsided. How many cries of men, women, old people, young
children, when choked, when sobbing, etc have taken up: Mrs. Xa “cried to swollen eyes,
cried all night” (Ngoc Giao, 1950, p.51), “Mrs. Ly cried like a family with a funeral” (Ngoc
Giao, 1950, p.57), “Ly Cong sat and looked at the fire on his house, his tears fell down to
her cheeks” (Ngoc Giao, 1950, p.59), etc.

Destruction of life has led to a serious disruption of human habitat. Xa Beo after
digesting has taken with his old mother, sick wife and baby look for refuges with hencoop,
buffalo, some pots and blankets. In the huge movement with lots of tear, the husband and
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wife of Xa Beo have witnessed a scene of chaos and devastation that has never been seen
before: “fallen trees, empty houses, dilepidated walls, uncompleted remove roofs”, “the
groups of skedaddling people (even including the elderly and babies) go dispersedly with
ragged raincoats, leaf hats as the ants run away when the flood coming” (Ngoc Giao, 1950,
p.114). A feeling of helpless, lost and scare that imprinted on each footprint on another land
and broke into a cry of homesickness, remembering the country sobbing in her heart: “He
wants to cry, cry loudly for the sadness exile the land of visitors” (Ngoc Giao, 1950, p.164).
But what makes Xa Beo most miserable is the nostalgia for land. Not only did Xa Beo
remember the land, he imagined that the buffalo also craved land. Morever, his wife and
children have abandoned the furrow, stubble ripe rice for long time.

For more than a year in forests and mountains, because of the disease, hunger and thirst
and homesickness, Xa Beo’s family went back to their homeland. Returning to the village,
Xa Beo witnessed a devastating scene: “The land of his husband and wife has turned into
growing scrub and dislocating graves” (Ngoc Giao, 1950, p.356); then: “Stepping through
the village’s gate, Xa Beo felt chilly because of the village’s desolation. He stood
atonishedly staring at the wall of Hoi Dong’s house, where there were many rounds of
bullets like holes” (Ngoc Giao, 1950, p.329). Life in occupied territory where people lack of
living condition (both substance and spirit) because of guns and bullets, persecution,
plundering, etc. That makes human life constantly being threatened. But because of love for
land, because he wanted to stick with the land, Xa Beo was resigned to living in the grip. In
the end, the buffalo - the animal that Xa Beo “lived for it like he wanted to live with his
parents, his wife and his children” - was also robbed by the enemy soldiers, Xa Beo and his
wife suffer a such pain to madness. Leaving the village again, but they could not give up
farming, so his wife had to pull a plough instead of buffalo. Witnessing this scene, Xa Beo
felt very painful but he could not cry because there is no tear.

From this novel it can be seen that war is a kind of cause of ecological disaster. War
not only devastated natural ecology, but also seriously destroyed human mental ecology.
Too many tears of Xa Beo and his wife have dropped. In other words, when reading the
work, simply counting the cries of Xa Beo is enough to see how terrible the war has been
on people's lives. Xa Beo is more penetrating than anyone else's suffering things the war has
brought. This point was confirmed again in other works writing in this topic such as Village
(Kim Lan, 1948). Characters like Xa Beo (Land), Mr. Hai (Village) know the depth of
sorrow and misery brought on by wars. Therefore, the work warns people about an
ecological morality: For the peaceful life of the living creatures, end all wars, especially
destruction by bombs.

2.2. Novel The sorrow of war by Bao Ninh

The sorrow of war is a 1990 novel by Bao Ninh and becomes a phenomenon in literary
life in Vietnam. The work has received many awards and is considered the “most emotional
Vietnam War novel”. However, once this novel was banned from publishing. In 2005, the
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work reappeared by the Writers Association publisher with the name Destiny of Love.
Currently, it is called by the original name: The sorrow of war. The work has been
translated into many languages, praised in many countries and became the pride of
Vietnamese literature.

The ecological context of The sorrow of war consists of an invasion of America after
Indochina war and veterans’ life after the war. Therefore, Ngoc Giao’s novel only mentions
the direct effects of ecological crisis, Bao Ninh’s novel also deals with heavy squelae after
the terrible crisis.

Like in Ngoc Giao’s novel, war destroyed seriously human’s peaceful environement.
At the age of seventeen, as a student, Kien had to give up school and say good bye to his
girlfriend who had stayed with him for many years during his childhood to participate in the
battle in South of Vietnam. At the moment of farewell, Kien felt deeply hurt in himself.
However, that pain could be eased by time, the direct effects of bombs, battlefield really
caused spiritual trauma. The spiritual trauma is too much to bear, so when the war ended,
Kien became a stranger to everyone. To summarize definitions of trauma, Cathy Caruth
(1991) said that: “In its most general definition, trauma describes an overwelming
experience of sudden, or catastrophic events, in which the response to the event occurs in
the often delayed, and uncontrolled repetitive occurrence of hullucinations and other
intrusive phenomena” (p.181). Therefore, The sorrow of war is trully a discourse about
trauma. Kien - a core character of the novel got trauma in the early steps on the way to the
battlefield. In Thanh Hoa station, he witnessed a train being destroyed by boms and Phuong
- his girl friend was raped by some bad men. After this unexpected accident, Miss Phuong
changed her behavior and no longer belonged to Kien. After witnessing that dreadful scene,
Kien shocked and felt extremely hopeless. Then, with that desperation he joined the battle
and continued to suffer more times like this. Hence, the war just ended, Kien immediately
had to face with combat himself. Although the war ended, Kien could not escape from
obsession about things happened in the past. The images of war always prompt the feelings
of pain, fear, desperation, nostalgia, etc, the traumatic experiences that he could not control,
often happen again for the last of his life. Kien admited many times: “Oh my years, my era,
my generation! All night my tears soacked in pillows” (Bao Ninh, 2005, p.51); “Returning
after the war, until now, | have been suffered from the recollection to another one, day by
day, night by night” (Bao Ninh, 2005, p.52), etc. The image of Goi Hon moor, the battle in
dry season in 1969 where Battalion 27 was cleared out, the creepy myths, the most
primitive, savage legends, etc that persist, cling persistently, overwhelming his mind. They
always forced Kien to live with his past. Although Kien purposely tried to forget them,
those all things still existed in his mind unconciously. Likewise, after the war ended, he
returned as a writer, despite many attempts to find new directions, Kien still could not
escape the “path” of writing about war as a default.

Thus, war, wherever and how, for Kien is still an impact that exceeds the threshold of
the situation, creating mental shocks that are too much to bear. But right at the time of
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“injury”, Kien was unable to fully imagine its meaning. The wounds were quickly
“suppressed” by the call of intense life longing. It was only when he left the war, after many
efforts to reconcile and heal the unsuccessful wound, that Kien noticed all of the war’s
monster face. Even the bitter destiny of love between him and Phuong - the most sorrow of
war, Kien was only able to explain afterwards: “She is enchanted, unyielding and attractive,
miraculously and incalculably beautiful, heartbreakingly beautiful, as beautiful as a
traumatized beauty, as if a beauty was in danger, teetering on the edge” (Bao Ninh, 2005,
p.294). According to the theory of Cathy Caruth, Kien is the typical type of traumatic
character, the most condensed image of trauma in Vietnamese literature in the twentieth
century. Perhaps therefore partly, The sorrow of war has been included in the American
educational curriculum and is widely known by Americans as the only Vietnamese book
about the Vietnam War (Nguyen Thanh Viet, 2017).

2.3. Novel And when the dust by Doan Minh Phuong

Doan Minh Phuong has many years living in Germany and now goes back between
Vietnam and Germany. Novel And when the dust were first published in 2006 by Young
Publishing House and received the prose prize of the Vietnam Writers Association in 2007.

The trauma that happened to An Mi (And when the dust) also started from a scene that
crossed the threshold with circumstances. That is when a seven-year-old child was so
frightened that he “nearly fainted” because in his arms hugged his mother's body, in the air
“bullets continued to roar in horror”. Running away from that horrifying scene as a survival
instinct, An Mi (a young boy named An) left the three-year-old girl with a weak cry for
help, which immediately sank in her mind. distracted by a memory too immature. Also by a
young brain, at that time, An Mi completely did not understand the meaning of this
“escape” action. A new life in a distant/alien country makes An Mi's memories sink deep
into memories. Becoming an adopted child of a German family, An Mi found her home. In
the love of the adoptive parents, especially the foster father, six years later, the ragged
orphan became a young woman with thick, silky hair, “the body drags the heaving and
unpredictable lines. and expertly” (Doan Minh Phuong, 2007, p.93). Then one day, the
adoptive father shot himself in the church. In the eyes of her adoptive mother, An Mi was
the culprit: “She accused me and forced me to admit it, fiercely as if as long as the sin was
clearly delineated, the consequence would be erased completely” (Doan Minh Phuong,
2007, p.93). Not only losing “the most important love in life”, to erase sin, An Mi at the
same time erase all pleasant memories. But the “fatal” blow that pushed An Mi to find
death was the sudden departure of her husband for a traffic accident: “After carrying
everything, it might remind me that he was once in this world, resolutely taking the irony
promise that | will forget him, that forgetting will be complete, | suddenly realized that |
would die with him” (Doan Minh Phuong, 2007, p.11). Because “if I live in a sad memory,
I will live as a melancholy ghost”, and: “As a ghost, | have lived outside my life, living and
erasing days and memories” (Doan Minh Phuong, 2007, p.25). However, a deep sense of

-825-



K§ yéu Hgi thao Quéc té Viét Nam hoc 1in thir tu ISBN: 978-604-73-7135-8

self-acceptance did not allow An Mi to know who she was before finding death. On the
journey to find the essence, An Mi had found himself in the unfortunate life of Michael -
who spent the night at the hotel - through his strange diary, in Marcus's life - a seven-year-
old child with very severe PTSD. But ending the journey more than two years of searching
hard, An Mi still could not erase the feeling of insecurity, the mental pain transformed into
physical pain: “My whole body was uneasy, my intestines were tight, | felt cold and
nauseous. | felt pain, no longer the pain in my heart but on my body, when my mind was
dull without any thought” (Doan Minh Phuong, 2007, p.16). At the edge of the death,
distant memories returned, telling An Mi that she was an orphan from a war-torn country.

Thus, with An Mi, war is also the first, too intense and fierce impact, creating heavy
psychological shocks. But the experience of injury in this case is not the fear, pain, pain that
gnawed after the “incubation” period in oblivion, but “metastasized” into a sense of lost and
lost rhythm, lack of homeland. On a permanent basis, An Mi always feels that she has been
turned off her roots, not knowing the source. Existential question “Who am 1?” also
resounded from that feeling. In the adventurous life without love, An Mi sometimes thought
she had found her ties with life. The first time was a foster father who loved her “like a real
girl”. The second time was the husband whose death caused An Mi to immediately think of
a death for himself. But the strings were cut off in turn: The adoptive father committed
suicide in the church without a farewell, the husband abruptly left because of a traffic
accident. An Mi's increasingly intense tension kept An Mi constantly living in constant,
insidious, persistent pain. Suppressing the wound with the act of deliberately erasing
memory, An Mi falls into a state of unevenness between perceptions and unconsciousness,
awareness and ambiguity. Only in the hours when he was about to leave his life, the being
was awakened, An Mi heard from a region of memories far away from the help of his three-
year-old brother in awe, panic of war bombs. At the time of knowing the “unprecedented”
thing, An Mi also understood that it was something she “never forgot” that is the
motherhood, the love of the homeland.

Thus, although not directly referring to the topic of war as Bao Ninh's work, but with
what Doan Minh Phuong expressed in And when the dust could see war always causes very
serious sequelae in human life. Feeling of the fate of the exile (diaspora) of An Mi during
the rest of life is a kind of sequelae not easily seen. But that is the common mind of the
Vietnamese refugee community in many countries, especially in the US, since the end of
the Vietnam War even though the reason for leaving their country is not entirely the same.
In the context that few people on the other side (Americans) want to understand more about
the Vietnamese language and experience to fully understand the Vietnam War, many works
of Vietnamese and Vietnamese Americans say about the psychological trauma caused by
the war was born “as a corrective to this ignorance” (Nguyen Thanh Viet, 2017).
Unfortunately, most of them have not yet been translated into Vietnamese so that they can
come closer to domestic readers like And when the dust.
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3. Conclusion

Through the above works, it can be seen that war is always the root cause of dangerous
ecological crisis to human life, which includes natural ecology and social ecology. Thus,
war is also the root cause of many psychological trauma that depend up on its expression. If
Its expression is at low level, there is a cry; if it is higher, the squelae become worse in
which people are no longer themselves or don't know who they are. During nearly a century
of suffering and undergoing national defense wars, the country and Vietnamese people
suffered very heavy losses. The above war works not only save the painful times of
Vietnamese national history, but also always present as sad reminders that are strict for all:
that for life of creatures, especially for life of human, please end/give up all wars.
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KHUNG HOANG SINH THAI VA CAC BAI HOC
VE CHAN THUO'NG TRONG VAN HOC VIET NAM HIEN PAI

Le Tu Anh”

1. Mé dau

Trong cac nguy co dua toi khung hoang sinh thai, chién tranh 13 thir khong gi khung
khiép hon. Chién tranh vira pha v&/hity diét sinh thai ty nhién, vira gdy nén nhiing sang
chén tinh than ghé gém va dé lai di chimg ning né. Khong chi trong doi séng lich str, xa hoi
ma trong van hoc, vin dé nay ciing di duoc thé hién rat rd. Tir goc nhin phé binh sinh théi
va ly thuyét chén thuong, bai viét phan tich mot sO tac phém van hoc Viét Nam hién dai
phan anh dé tai chién tranh, qua d6 hy vong dua t6i nhitng cam nhan cu thé hon vé hau qua
va nhimg di chimng nang né ma chién tranh dé lai trong cudc sdng con ngudi. Mot s6 van dé
Iy thuyét lién quan dén phé binh sinh thai chiing t6i tham khao tir tai liéu: Van hoc sinh thdi
va Iy lugn phé binh sinh thdi, D4 Vin Hiéu dich tir cudn Puong dai Tay phirong t6i tdn vin
ludn gido trinh ciia Vuong Nhac Xuyén. Mot sb van dé lién quan dén 1y thuyét chan thuong
chiing 61 tham khao tir cac tai liéu cia Amos Golbberg va Cathy Caruth. Cac tic phdm
dugc phan tich ¢ day la: Pat (Ngoc Giao), Néi buén chién tranh (Bao Ninh), Va khi tro bui
(Poan Minh Phugng).

2. Phan tich

Méi trudng sinh thai dugc hiéu 1a méi truong ma & d6 cac sinh vat duge sdng nhu 12
chinh no. Trong vii try, con nguoi 1a sinh vat phuce tap nhat. Ngoai doi séng tu nhién, con
ngudi con co phan doi song xa hoi, doi song tinh than, tim linh v6 ctng phong phi. Boi
vay, moi truong sinh thai dé con nguoi sdng cho ra con ngudi khong chi bao gdm nhiing
diéu kién tu nhién, ma con ca cac diéu kién xa hoi, van hoa, tinh than,... Theo do, nguy co
sinh thai cia con nguoi khong chi 1a tham hoa thién nhién, 6 nhiém méi trudng nudc,
khong khi, tiéng én, thire an,...; ma ca nhiing diéu kién bat loi cho doi séng tinh than. Co rat
nhiéu nguy co sinh théi tinh than trong sy séng ctia con nguoi, chang han: sy thay d6i moi
truong song, chién tranh, ly tan, mat ngudi than, bi hat hui/ngugc dai, bi doa day, bi xuc
pham nhan phém, bi ép budc, cAm doan,... Tuy vay, lau nay, nhitng nguy co vé sinh thai tu
nhién van dugc quan tim hon, duoc xem nhu 14 yéu t§ quan trong nhét, c6 nhimg anh
huwong mang tinh chét quyét dinh déi v6i su séng ctia con ngudi. Chinh vi thé tuy khai niém
“sinh thai hoc” (ecology) duoc dé xuit tir khd sém, nhung thoi dai van hoc sinh thai cua
nhan loai mai dén nira sau thé ky XX méi chinh thtrc hinh thanh.

Khéo ctru van hoc Viét Nam hién dai, chung t61 nhan th?iy, ngay tur dau thé ky XX,
nhiing tiéng kéu ctru cho con nguoi di khan thiét cat 1én xuét phat tir nhimg nhin nhan sau

Pho Giéo su, Tién si, Trudng Pai hoc Hong Brc.
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sdc vé ban chat con ngudi va cac cin nguyén khung hoang sinh thai anh huéng dén doi
song cta ho. Trong cic nguyén nhan dua t6i khing hoang sinh thai ctia con nguoi Viét
Nam trong thé ky XX, chién tranh 14 nguyén nhén chinh, 14 cin nguyén ctia nhiéu ndi dau
kho, nhidu chin thwong tinh than khong dé xoa diu. Boi thé cic dién ngdn vé chan
thuong/khting khoang sinh thai do chién tranh d4 xuét hién kha nhiéu.

2.1. Tiéu thuyét Pt ciia Ngoc Giao

Pat duoc viét nam 1949, duoc dang nhidu ky trén cac bao Lé song, Lén dwong, Cong
16i va dugc Nha xuét ban Cay thong xuat ban 1an dau nam 1950. Pdr thudc trong sé nhiing
tiéu thuyét quan trong ctia Ngoc Giao, 1a mot kham pha sau sic, méi mé ctia ong vé than
phan ngudi néng dan, nhat 1a trong hoan canh chién tranh.

Ngir canh sinh thai trong tiéu thuyét nay 1a cuéc xam luoc 1an thir hai cta thuc dan
Phap vao dat nudc ta. Nhan vat trung tim cua tiéu thuyét 1a Xa Béo — mot nguoi nong dan
can cu, lam i, yéu dat hon ca su séng ctia chinh minh. Xa Béo xuét than nghéo ting, nhd
cham chi va ra stc danh dum, chét bop, lai thém “duoc md duoc ma ra sao” (duoc phu ho
cla to tién) ma méi c6 mot ndm troi trd lai (trong khoang gﬁn mot nam) da tau duoc vai sao
rudng tét, mua dugc con trau, ngdm be tre va nay lai méi tdu dugc thém manh vuodn nira.
Nhung niém vui chua kip hudng, Xa Béo di nhin thay lira chién tranh chay dén lang minh.
Canh tuong dy lam cho X& Béo vo cung khiép sg, dau dén. Ngay 1ap tirc, Xa Béo hinh
dung ra mot twong lai cta sy hity diét: tit ca cac sinh ménh rdi s& chét.

Su tan pha, huy diét céc sinh ménh ctia bom dan chién tranh d3 dan t6i mot sy phé vO
nghiém trong moi truong séng clia con nguoi. X Béo sau khi ty d6t nha minh da dét diu
me gia, vog om con tho,... tim noi lanh nan. Trong cudc thién di dam dia nuéc mat \
Chéng Xa Béo da chung kién mot canh tuong loan lac, hoang tan chua ting thay. Mac cam
bo vo, lac 10ng, so sét in han trén mdi ddu chan dat 1én dat khach va v& oa thanh tiéng khoc
nhd nha, nhé qué nirc né trong 1ong. Nhung didu lam cho Xa Béo kho s& nhét 1a ndi nhé
dat quay quit trong 1ong. Hon mdt nam troi & mién rimg sau nai thim, khong chiu dung ndi
canh bénh tat, d6i khat, cong thém ndi nhé qué nhd dat con cao, gia dinh Xa Béo lai dét diu
nhau hoi cu. Tré vé khi lang cii da chuyén thanh ving bi dich chiém déng, Xa Béo chimg
kién canh hoang tan d6 nét trong dau x6t. Cudc song & ving bi dich chiém dong vira doi
khat, thiéu thén, vira nghet thd vi sting dan, bét bé, cudp boc,... khién su séng cua con
ngudi thuong xuyén bj de doa. Nhung vi yéu dét, vi mudn gin bé véi dat, Xa Béo cam chiu
song trong su kim kep. Cubi cung thi con trdu — con vat ma Xa Béo “séng vi né, voi no,
cling nhu anh ham séng, can séng véi cha me, vg con” — cling bi linh té cudp mat, vo chéng
X3 Béo dau don dén phat dién. Lai phai bo lang di, nhung khong thé roi xa dat, Xa Béo xot
xa nhin vo thay trau ré nuéc mat vao long dat ma khong khoc ndi vi khéng con nude mat.

Tir tiéu thuyét nay co thé théy, chién tranh chinh 12 mot loai can nguyén cua tham hoa
sinh thai. Chién tranh khong chi tan pha sinh thai tu nhién, ma con huy diét nghiém trong
sinh thai tinh than cta con ngudi. Qua nhiéu nudc mit cia vo chong Xa Béo di rét xudng.
N6i cach khac, doc tac pham, chi can théng ké nhiing tiéng khoc cua Xa Béo 1a du thay
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chién tranh da day doa su song ciia nguoi ta khing khiép thé nao. Luan diém nay cang duoc
xac tin néu ta doc thém cac sang tac cing thoi cling viét vé chii d& nay, nhu truyén ngin
Lang ctia Kim Lan chang han. Cac nhan vat nhu Xa Béo (Pdr), dng Hai (Lang) thdm thia
hon ai hét ndi théng khd ma chién tranh di dua t6i. Boi vay, cac tic phdm nay canh bao con
ngudi vé mot dao dirc sinh thai: Vi su song binh yén ciia céc sinh mang, hiy cham dit moi
su huy diét, nhét 14 huy diét bang bom dan chién tranh.

2.2. Tiéu thuyét N&i budn chién tranh ciia Bio Ninh

Néi buon chién tranh 1a tiéu thuyét ctia Bao Ninh, xuét ban 1an dau nam 1990 va lap
tirc tr¢ thanh mot hién tuong trong doi séng van hoc ¢ Viét Nam. Tac phém da nhan duogc
nhiéu ting thuong, giai thuong va dugc danh gia 1a “cudn tiéu thuyét xuc dong nhat vé
chién tranh Viét Nam”. Tuy vay, timg c6 thoi gian tiéu thuyét nay bi cdm phat hanh. Nam
2003, tac phdm xuét hién tro lai boi Nha xuat ban Hoi Nha vén voi tén goi Thdn phdn cia
tinh yau. Hién tai, né duoc goi bang tén goi nguyén thuy: Noi buon chién tranh. T4c pham
da duoc dich ra rat nhiéu thir tiéng, duoc cangoi & nhiéu nude va trd thanh niém tu hao cia
nén van hoc Viét Nam.

Ngit canh sinh thai ctia Noi buon chién tranh 1a cude xam luoc ciia dé quc My vao
nudc ta tir sau chién tranh Pong Duong két thuc va cudce séng thoi hau chién cua nhimg
ngudi timg tham gia chién tran. Vay nén, néu tiéu thuyét ciia Ngoc Giao chi dé cap dén hau
qua tryc dién cta khing hoang sinh thai, thi tiéu thuyét ctia Bao Ninh con dé cap dén nhiing
di chimg ning né tir sau khung hoang ghé gém do.

Ciing g10ng nhu trong tiéu thuyét cua Ngoc Giao, chién tranh di pha v& nghiém trong
moi tru:cmg sdng binh yén ciia con nguoi. 17 tudi, con tren ghé nha truong, Kién da phai tir
b6 gidc mong thi cir, tir biét ngudi con gai xinh dep da gin bo sudt mot thoi tho du véi bao
nhiéu tinh cam mén thuong au yém cua tudi hoc tro dé vao Nam chién ddu. Cam nhan vé
gio phut chia lia, v6i Kién, nhu 1a mot nhit dao cét vao long. Nhung d6 1a ndi dau co thé
ngudi voi cting v6i thoi gian. Nhiing tac dong truc tiép ciia bom dan, cia chién truong méi
thuc sy tao nén nhiing chén thuong tinh than qua suc chiu dung dé rdi sau cudc chién tranh
ay Kién “duong nhu chiang con & trong mot “kénh” véi moi nguoi”. Béi vy, cude chién
cua dan toc vira Két thuc, Kién, 1ap tic phai dbi mat voi cudc chién trong long minh. Ra
khoi cude chién nhung Kién khong sao dirt khoi nhimg 4m anh vé né. Nhiing hinh anh vé
chién tranh goi ra nhitng cam xuc dau don, hai hung, tuyét vong, nhd tiéc, x0t xa,... —
nhitng kinh nghiém chéan thuong — d3 tai dién mot cach khong thé kiém soat dugc subt
quang doi con lai cua Kién.

Nhu vay, chién tranh, du & dau va br:?lng cach nao, d6i voi Kién van 13 mét su tac dong
vuot ngudng ctia hoan canh, tao nén nhitng chin dong tinh than qua strc chiu dung. Nhung
ngay tai thoi diém “bi thuong”, Kién da chua thé hinh dung hét ¥ nghia ciia nd. Céc vét
thuong nhanh chong bi “dan 4p” boi tiéng goi clia niém khat khao séng méanh liét. Chi dén
khi roi khoi cude chién tranh, sau nhiéu nd luc hoa giai va han gin vét thuong khong thanh,
Kién méi nhan thiy hét bd mit quai vat caa nd. Theo 1y thuyét cua Cathy Caruth, Kién
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chinh 13 kiéu nhan vét chin thuong dién hinh, 14 hinh anh ¢6 dong nhit vé chan thuong
trong van hoc Viét Nam thé ky XX. C6 1& vi thé mot phan ma N6i buon chién tranh da
duoc dua vao chuong trinh giang day dai hoc & My va dugc nhiéu ngudi My biét dén nhu
14 cudn sach duy nhit ctia ngudi Viét vé chién tranh Viét Nam.

2.3. Tiéu thuyét Va khi tro bui ciia Poan Minh Phuong

Poan Minh Phuong c6 nhiéu nim séng 6 buc va hién tai di vé gitra Vi¢t Nam va Buc.
Tiéu thuyét Va khi tro bui cia Poan Minh Phuong duoc xuét ban 1an dau nim 2006 boi
Nha xudt ban Tré va 1a cudn sach duy nhét dugc nhéan giai thuong vin xudi cuia Hoi Nha
van Viét Nam nam 2007.

Chin thuong xay ra ddi v6i An Mi (Va khi tro bui) ciing bat dau tir mot ¢t va cham
vuot ngudng véi hoan canh. D6 1a khi mot dtra bé bay tudi hoang so t6i muc “gan ngat di”
vi trong tay 6m xac me ma trén khong “dan dang tiép tuc ra nhimg tiéng kinh hoang”. Trén
chay khoi canh twong hai hing 4y nhu mot ban nang sinh ton, An Mi (lic nho tén 13 An) da
b6 lai con bé em ba tudi véi tiéng kéu ciru yéu 6t ma lién ngay sau do, tat ca bi chim trong
quén lang bdi mot tri nhd con qua non ndt. Ciling bdi mot tri ndo non ndt, tai thoi diém do,
An Mi hoan toan khong hiéu ¥ nghia ctia hanh dong “tron chay” nay. Cudc séng méi tai
mot dat nude xa xoi/xa la da khién moi ky ni¢ém cua An Mi chim sau vao ky tc. An Mi tré
thanh con nuoi cia mot gia dinh ngudi Puc, An Mi nhu tim lai dugc t6 4m cua minh. Roi
mot ngdy, ngudi cha nudi nd sing tir sat trong nha thd, trong mat me nudi, An Mi 1a thu
pham. Khong chi mat di “tinh yéu quan trong nhat doi”, dé x6a duoc 6i 16, An Mi dong
thoi x6a hét moi ky niém ém dém. Nhung don “chi mang” ddy An Mi di tim cai chét 1a su
ra di dot ngdt ciia nguoi chdng vi tai nan giao thong. Tuy nhién, mdt sy thirc nhan ban thé
sdu sic da khong cho phép An Mi khong biét minh 14 ai trude khi tim dén cai chét. Trén
hanh trinh kiém tim ban thé, An Mi (tuéng) nhu di thdy minh trong cudc doi bat hanh cua
Michael — ngudi truc dém khach san — qua cudn nhat ky la ling cta anh ta, trong cudc doi
Marcus — mot dira tré 7 tudi mic chimg PTSD rat nang. Nhung két thuc hanh trinh hon hai
nam tim kiém nhoc nhan, An Mi van khong sao x6a dugc cam giac bét an, ndi dau thuong
tinh than chuyén hoa thanh dau dén nhuc thé. Trong gid phut can ké cai chét, nhimg ky trc
xa xam d3 tr& vé, ndi cho An Mi biét r?mg ¢ von 1a mot dira tré md coi, dén tir mot dat
nudc co chién tranh.

Nhu vay, véi An Mi, chién tranh cling 1a cu va dap qué dir déi va khéc liét, tao nén
nhitng sang chan tim 1y ning né. Nhung kinh nghiém chan thirong trong trudng hop nay lai
khong phai 13 nhitng ndi so hai, dau don, nhirc bubt gim nhdm tim can sau thoi ky “0
bénh” trong quén lang nhu Kién (N6i buon chién tranh), ma “di cin” thanh cam thuc lac
loai, lac diéu, thiéu qué huong. An Mi luén cam thay minh di bi bat ra khoi gdc r&, khong
biét dau 13 coi ngudn. Cau hoi hién sinh T6i 14 ai? cling vang 1én nhéi budt chinh tir cam
thirc d6. Nhu vay, du khong truc dién dé cap dén @2 tai chién tranh nhu tac phém cua Bao
Ninh, nhung véi nhitng gi Poan Minh Phuong thé hién trong Va khi tro bui c6 thé thiy
chién tranh bao gio ciing dé lai nhiing di ching rat ning né trong cudc sdng ctia con ngudi.

-831-



K§ yéu Hgi thao Quéc té Viét Nam hoc 1in thir tu ISBN: 978-604-73-7135-8

Mic cam lac loai ctia than phan tha huong (diaspora) gidy vo An Mi trong sudt phan doi
con lai trén dat khach 1a mét kiéu di chung chién tranh khong d& dang nhin thiy. Nhung d6
lai 1a tdm thire chung cua cong déng ti nan nguoi Viét & nhiéu nude, nhét 1a & My, tir sau
khi cudc chién tranh Viét Nam két thiic cho dii 1y do rdi bo t6 qudc ctia ho khong hoan toan
giéng nhau. Trong bdi canh rat it ngudi ¢ phia bén kia (ngudi My) mudn hiéu thém vé tiéng
noéi va trai nghiém cua nguoi Viét dé hiéu biét tron ven vé chién tranh Viét Nam, rat nhiéu
tac pham ctia nguoi Viét va ngudi My gde Viét ndi vé nhitng tén thuong tdm 1y do chién
tranh d4 ra doi “nhu mot cach sira chira su thiéu hiéu biét nay”. Tiéc rang da phan trong s6
d6 chua dugc dich ra tiéng Viét dé c6 thé dén gan hon véi doc gia trong nude nhu Va khi
tro bui.

3. Két luan

Qua nhing tac pham trén ddy co thé thy, chién tranh luén 1a cin nguyén cua nhimg
khing hoang sinh thai (hiéu theo nghia day du nhat ctia né 13 bao gém ca sinh thai ty nhién
va sinh thai x4 hoi, tinh than) nghiém trong dbi voi sy song cta con ngudi. Thé nén, chién
tranh ciing 13 cin nguyén cua rat nhiéu chan thuong tim 1y ma biéu hién cua nd, (& muc do)
nhe thi 14 nhimg tiéng khoc than, con (6 mic do) nidng né hon 13 di ching thanh nhimg
trang thai ma con ngudi ta khong con 13 minh hodc khong biét minh 1 ai nira. Sudt gin mot
thé ky chiu dung va trai qua cac cudc chién tranh vé quéc, dét nude, con nguoi Viét Nam
phai chiu nhiéu ton that ghé gém. Nhing tic pham vé chién tranh ké trén khong chi luu lai
nhiing thoi doan dau thuong cia lich sir dan tdc Viét Nam, ma con luén hién dién nhu
nhiing 10i nhic nhd budn dau ma nghiém khic ddi véi tit ca, rang: vi sy sdng ctia cac sinh
ménh, nhit 1a sy séng ctia con nguoi, hay cham dut/tir bé moi cude chién tranh.
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